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Webs of Time, Woven in Space

In the past we exhibited a series of relief works by Fujiwara Shiho, who through the simple
act of folding paper generates unprecedented encounters between washi paper and sumi
ink, weaving marvelous melodies in jet-black hues. This was in the exhibition Origami & Art
(2015), which marked the 30th anniversary of establishment of the Okanoyama Museum of
Art Nishiwaki. The curatorial decision to present her work was based on multiple solo
shows previously held at Osaka’s Shinanobashi Gallery, in which her ingenious harnessing
of the luster of washi paper, sumi ink and water produced serene and somehow
indescribable effects.

By immersing folded washi paper in sumi ink dissolved in water and then working further on
the resulting surface, she submerges the viewer in the experience of complex three-way
interaction among paper, water and ink, undertaking the disruption and transcendence of
conventional frames of reference and systems of evaluation and analysis such as
“contemporary crafts” and “contemporary art.” This practice is strongly and visibly related to
gravity and could risk dependence on the walls, space, and light of the white cube-style
museum, but in many of the works we see a tranquil yet dramatic reversal that turns their
soft, fragile structure into a strength, as artists such as Saito Yoshishige and Yoshihara Jiro
endeavored to do in the past.

Her process of folding paper can be seen as one of communing with the inherent strength
and spirit of the materials. A slight, silent gravitational force is concealed within the works.
They nullify the hyperbolic installation environment that simply seeks to defy gravity, while
escaping from the vertical pull of the gravitational field and into a space beyond. The
boundlessness of this struggle and back-and-forth is manifested, along with extraordinary
misalignment and synchronization, sympathetic vibration and chaos generated by paper’s
simultaneous hardness and softness. This boundlessness can be called the hallmark of
Fujiwara’s works. Their tranquility, negating acclimation to gravity, emerges as a meditative
zone of folding upon folding without edge or center, as if we were viewing an array of
infinite series formulas, Taylor series, or the S-box formulas of cryptographic keys.

The evaporation of water and movement of minute particles of ink, the phase shift from
liquid to solid, is elevated to the level of art, and the works are tinged with a certain nuance
by the always subtle processes folding and refolding that obliquely sustain their
transmutation. Their murmuring takes on a solid and solitary temporality, and they become
a record of the minimal process of immersing paper in dissolved ink and exposing it to air,
of coded artistic communication with the architecture of water. These spaces, these works
which seem to be accompanied by the sound of wind rustling through trees, are
boundlessly filled with the liminal, ephemeral boundaries of instants of time. Like an
ikebana flower arrangement in a tea room, faintly illuminated by the glow of tatami flooring
in the moonlight.
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